




















































































































































































































































Harold Spivacke, Chief of the MJsic Division, Library of Congress. It was 

intended for performance at the Third Inter-American MJsic Festival to have been 

held in Washington, D. C. in April, 1963, but with the postponement of the Festival 

for another year, the performance plans for this work ore, at this writing, undecided. 

This chamber work has a .unique formal pattern: it consists of five movements, 

three of which (first, third and fifth) are fixed structures, and two _(second and 

fourth) -- called Nobile No. I and Nobile No. 2 -- are aleatory structures in 

which variable rhythmic combinations occur. Based on a single series: 

Example 75: Structures 

. this is de Ia Vega's first work to display complete serial control of the dynamic 

elements, timbre and rhythm as aleatory combinations. 

After the Tdo for Violin, Cello and Piano of 1949, de Ia Vega tried to ovoid 

the combination of piano and strings in future works. However, after discussions 

;tith the committee of the Coolidge Foundation, it was mutually agreed that this 

combination was the only one possible for this work. The composer felt limited 

by the piano and strings, but through the aleatory procedures used in the two 

movements, arrived at a compromise. Feeling that this combination hod to be 

treated in one of two ways, either massively or very thinly, he assigned the piano 

o skeleton-like, transparent role in the three fixed movements, while the strings 

retained their personality. In the aleatory movements, the opposite is true. 
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The three "fixed 11 movements form in themselves a pyramid-like structure: 

the first (Allegro risoluto) is the more traditional, employing the tone-row melodi-

cally and harmonically, and exhibiting a clear sonata-allegro form; the second 

(Largo) is the most complex and intense of the three, with a middle section in which· 

new irregular meters ore introduced; and the third (Presto), although more simple 

than the second by comparison, never returns to the opening clarity of the first . 

movement. In fact, this·fifth movement is full of very loose articulations, and the 

music becomes very transparent: 

Of the two mobiles, the first one mixes free-flowing sections with fixed ones, 

abounding in all sorts of coloristic and instrumental devices. The second mobile 

is the most aleatory in nature, but even here de Ia Vega partially controls the 

sound elements: the variable nature of the movement refers mainly to the rhythmic 



values and entrances of the voices, while the sound element inside each fragment 
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The following explanation of signs included in the score con best describe some 

of the effects used in this work: 

Piano T Knock the wood on top of the piano with the knuckles. 

j Depress the keys without producing sound. 

( Tone-cluster. Ploy all possible white and block notes with the fist. 

11( Tone-duster. Ploy oil possible white and block notes with forearm. 
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While standing up and depressing the pedal, hit the strings of the 
piano harp with the fist (approximate tones or approximate area 
of tones). 

t While standing up and depressing the pedal, pluck the string of 
the piano harp with the nail and let it ring. 

~ ~ While standing up and depressing the pedal, make a glissando 
41nll.ll.LU.I w~ ....... .....,.. with the nails on the piano harp. 

Strings 

i 

While standing up and depressing the pedal, damp with two 
fingers of the left hand the strings corresponding to the notes, 
play the notes with the right hand. 

A strong, hard pizzicato, so that the string rebounds off the 
fingerboard. 

In the violin or viola, knock the back surface of the box with 
the knuckles. In the cello, knock the top wooden surface of 
the box with the ·knuckles. 

In the cello, knock the right-hand side of the box with the 
knuckles. 

Tap the strings 11coJ legno 11 between the bridge and the tailpiece. 

A wide, slow vibrato, with a 1/4 tone difference each way, 
produced by sliding the finger. The arrow (~)indicates 
that the wide, slow vibrato should decrease progressively until 
becoming almost normal at the end, or (..-:I) grow from a 
normal vibrato to a wide, slow one. When no arrow appears, 
the wavering should be kept on an equal level all the time. 

This work, along with the String Quartet in Five Nbvements of 1957 and the 

S>;:mphony in Four Parts of 1960, marked a key point in de Ia Vega's evolution. 

Refusing to go on repeating himself in artistic expression, he added the new element 

of improvisatory techniques to the dodecaphonic system embraced since 1957, but 

ignored the ascetic post-Webern stylistic tendencies that have been the trademark 

of so much contemporary music written today. Post-Bergian or Boulez-like 

influences can be trace'd, combined with de Ia Vega's ever-present rhythmic 

i 

I 
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vitality and melodic originality. Like Berg,· de Ia Vega always humanizes the 

abstract procedures of the twelve-tone technique, combining it with personal 

expression, some degree of romanticism and poetical lyricism. Like Boulez, 

de Ia Vega turned to twelve-tone music because it seemed to offer greater freedom 

of expression than tonal or chromatic music, and both composers have dedicated 

their dodecaphonic works to the advancement of rhythm as an equal partner with 

melody, harmony and counterpoint. The Third Piano Sonata (1957) of Boulez 

offers the interpreter certain fixed choices in the arrangement of the work, thereby 

introducing a 11 Controlled 11 element of chance. De Ia Vega, with the Structures of 

1962, is just beginning to explore the possibilities of these improvisatory techniques. 

The adoption of these techniques denotes de Ia Vega's continued interest in 

speaking the musical language of the day. 

The preceding pages have determined Aurelio de Ia Vega's national and 

contemporary roots, ond established his position as on important American composer 

with an active interest in promulgating new music and the exchange of musical ideas 

between the two continents of this Hemisphere. His musical expression stemmed 

from Latin-American and Central European influences -- influences from which 

he extracted certain elements to form a style consistent with his personal aesthetics. 

His record of achievement ond obi I ity have given us twenty-five compositions in 

eighteen years, all of which, in some measure, have enriched the American musical 

culture. In conclusion, it is hoped that he can sustain the spiritual ond intellectual 

quolities inherent in his music to date, and can reserve the strength necessary f_o.r 

the .::;.ontinuation of his creative evolution. 
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APPENDIX. A 

Chronological Review of Life 

1925 •... November 28, Aurelio de Ia Vega born in Havana, Cuba. 

1937 .••• Began to study piano. 

1941 •••• Began private instruction in music theory and composition with 
Frederick Kramer. 

1942 •• Wrote History of the Decline of Opera. 

1944 •• B. A. in Humanities from De Ia Salle College, Havana. 

Composed Three Preludes {piano); La Fuente Infinite (song cycl.e). 

1945 •••• M. A. in Consular Affairs from the University of Havana. 

Composed Toccata (piano); Two Movements for String Quartet. 

May 9, first public playing of his music: Chansons Sans Paroles 
(piano:) (now destroyed) by Frederick Kramer, Havana. 

1946 •••• Ph. D. in Diplomacy, University of Havana. 

1947 •••• Married Sara Lequerica. 

Gave first public lecture on music: Schoenberg and the Atonalists, 
Havana. 

Appointed Cultural Attach~ for Cuban Consulate in Los Angeles; 
lived in Redlands, California. 

Studied advanced composition with Ernst Toch. 

Composed Rondo (piano). 
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1948 •••• Wrote The Negative Emotion. · 

Composed The Death of Pan (violin and piano). 

1949 •••• Return to Cuba. Appointed Editorial Secretary of Conse'rvatorio, 
official organ of M.micipal Conservatory of Havana. 

Composed Trio for Violin, Cello and Piano. · 

· 1950 • • • • Appointed music critic of Alerta, Havana newspaper. 

Composed Overture to a Serious Farce (orchestra); Soliloquy {viola 
and piano); El Encuentro (contralto and piano).· 

1952 • • • • First teaching assignment: M..!sic History course at University of 
Oriente, Santiago de Cuba. 

Composed Introduction and Episode (orchestra). 

1953 •••• Lectured extensively in the United States. 

Named Director of MJsic Section of the Faculty of Philosophy, 
Letters and Sciences, University of Oriente, Santiago de Cuba. 

Composed Epigram {piano}; Legend of the Creole Ariel (eel lo and piano). 

1954. . . . Legend of the Creole Ariel won the Virginia Collier 1954 Summer Award 
of the National Association of American Composers and Conductors. 

Ph. D. in Musical Composition, Ada Iglesias M..!sical Institute, Havana. 

Composed Elegy (string orchestra). 

1955 •••• Art exhibit in Havana included his paintings and ceramics. 

1956 • 

Named MJsical Adviser and Member of the Board of Directors of the 
· National Institute of Culture, Havana. 

Elected Second Vice-President of the Inter-American M..!sic Center. 

Taught at Summer Session, Universidad Central de Las Villas, Cuba. 

Elected President of National Council of Music, Havana. 

Composed Divertimento (violin, cello, piano and string orchestra); 
Danza Lento (piano). 

\ 
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1957 •••• Attended Second Festival of Latin-American Music, Caracas, 
Venezuela. 

Returned to Redlands, California. Again active as a lecturer. 

Composed String Quartet in Five Novements; Minuet (piano); revised 
Toccata (piano). 

1958 •••• Received First Prize in Chamber lv\usic Competition of Lyceum in 
Hovana for the String Quartet in Five Novements. 

Lectured extensively in Colifornia. 

Composed Contato (two sopranos, contralto and chamber orchestra). -· 
1959 • • • • Returned to Cuba for six months, and then returned to the United States 

as a permanent resident, 

Guest Professor of Counterpoint, Orchestrotion ond Composition ot the 
University of Southern California; Summer Session. 

Be'came Assistant Professor of Music, Son Fernando Val ley State College, 
Northridge, California. (September). 

Commissioned to write a symphony for Second Inter-American Nusic 
Festival to be held in Washington, D. C., 1961. 

Composed Quintet for Winds. 

1960 •••• Elected to three-year te1·m on the governing board of Pacific Coast 
Council on Latin-American Studies. 

Attended International Conference of Composers, Stratford Festival, 
Stratford, Ontario, Canada. 

Appointed member of Executive Board of West Coast Branch, United 
States Section, international Society for Contemporary Nusic. 

Composed Tdo for Flute 1 Oboe and Clarinet; Symphony in Four Ports. 

1962 •••• Named Associate Professor of M.Jsic, Son Fernando Valley State 
College. 

Commissioned by Elizabeth Sprague Coolidge Foundotion of the 
Library of Congress to write chamber work for Third Inter-American 
Music Festival. 
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1962 {cont.) Named Chairman of the Festival of the Arts Committee, 1962-1963, 
Sen Fernando Valley State College. 

Composed Structures {piano and string quartet). 

128 



APPENDIX B 

Chronological List of Compositions 

1944 •••• Prelude No. I {piano), Composed Narch 18-19, 1944. 
'La Fuente Infinite (song cycle), July 12-21. 
Prelude No. 2 (piano), December 27-30. 
Prelude No. 3 {piano), December 31. 

1945 •••• Chanson Sans Paroles {piano)- Destroyed. 
String Quartet No. I - Destroyed. 
Piano Sonata, Opus 7 - Destroyed. 
Two Songs to Poems by Tagore - Destroyed. 
Toccata (piano)1 Revised in 1957. 
Two M:>vements for String Quartet, September 13-0ctober 2. 

1946 • • Tr(ptico {string orchestra)·- Destroyed. 
Canc:i6'n i~ (piano)- Destroyed~ 

1947 • • Rondo (piano), December 31, 1947. 
Suite for Orchestra - Destroyed. 

1948 ••• -. The Death of Pan {violin and piano), January 2-30. 

1949 •••• Trio for Violin, Cello and Piano, lvbrch 16-June 4. 

1950 •••• String Quartet No. 2- Destroyed. 
El Encuentro (contralto and piano), August 2-7. 
Soliloquy (viola and piano), August 12-September 4. 
Overture to a Serious Farce (orchestra), October 28-December 23. 

1952 • • Introduction and Episode {orchestra). 

1953 •••• Legend of the Creole Ariel (cello and piano), April 28-lvby 14. 
Epigram (piano), October 20. · 

1954 •••• Elegy (string orchestra), September 2-15 • 

1956 • • Divertimento {violin, cello, piano and string orchestra), July 13-0ct. 5. 
Danza Lento (piano), October 29-31. 
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1957 • • Toccata (piano), Revised June 25-29. 
Minuet {piano), July 7. 
String Quartet in Five !Vovements, October. 1- November 28. 

1958 •.•• Cantata (two sopranos, contralto and chamber orchestra), June 2-July 6 • 

1959 . . Quintet for Winds, September 2-November 7. 

1960 .•.• Trio for Flute, Oboe and Clarinet, February 1-14. 
Symphony in Four Parts, tv\arch 10-November 28. 

1962 •••• Structures (piano and string quartet), June 2-August II. 



APPENDIX C 

Classified List of Compositions 

First Performance: 
Title and Year of Composition: Commissioned by/Dedicated to: 
Scored for: Dur. Pub. (Tape Recording Used for Analysis:) 

BALLETS: 

Debora and Traulio (1955) 3023 Ms24 Commissioned by Alicia Alonso for the 
11 Ballet of Cuba. 11 

Orchestra: 3 (3° Pice.) 2 (E. H.) 
2 (Bass cl.) 2 (C.bsn) 
4331- Timp., Perc., 
Harp, Strings 

WORKS FOR ORCHESTRA: 

Overture to a Serious Farce 16 MS 
(EFC) 

Symphony Orchestra of the National 
Institute of Jvlusic; (1950) 

Orchestra: 2 2 2 2 - 4 3 3 I -
Timp., Perc., Harp, 
Strings. 

Enrique G. tvlontici, Conductor; 
Havana, Cuba, April 28, 1951. 
Dedicated to Ernst Toch. 
{Havana Philharmonic Orchestra; 
Alberto Bolet, Conductor.) 

23Duration in minutes. 

24Publishers: ECM- Ediciones Cubanas de MUsica 
Calle 28 Num. 306 (Miramar) tvlorianao, 
La Habana, Cuba. 

PAU - Pan American Union Editions 
(Peer International Corporation 
1619 Broadway, New York 191 New York). 

EFC - Edwin Fleisher Collection 
(The Free Library of Philadelphia 

Philadelphia 3, Pennsylvania). 
MS - tvlonuscript 
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First Performance: 
Title and Year of Composition: Commissioned by/Dedicated to: 
Scored for: Dur. Pub. (Tape Recording Usei:Hor· Ano lysis:) 

Introduction and Episode (1952) 26 

Orchestra: 3 (Pice.) 3 {E. H.) 
3 {Bass cl.) 3 (C. bsn) 
6331 - Timp., Perc., 
Celesta, Harp, Piano, 
Strings. 

MS Hovona Philharmonic Orchestra; 
Frieder Weissmann, Conductor; 
Hovono, Cuba, N'orch 22, 1953. 
Dedicated to Frieder Weissmann. 
(Same as above performance.) 

Elegy (1954) 9 ECM Royal Philharmonic Orchestra; 

Orchestra: Strings. 

Symphony in Four Ports (1960) - 21 

Orchestra: 3 (Pi cc.) 2 
2 (Bass cl.) 2 (C.bsn) 
4331 - Timp., Perc., 
Strings. 

(EFC) Alberto Bolet, Conductor; 
London, England, November 16, 1954. 
Dedicated to Alberto Bolet. 
{National Symphony Orchestral 
Association, John Barnett, Conductor,..·· 
New York.) 

MS Notional Symphony Orchestra; 
Howard Mitchell, Conductor; 
Second Inter-American MJsic Festival, 
Washington, D. C., April 30, 1961. 
Commissioned by ln"Ci'Cente· Palacios. 
Dedicated to lnocente Palacios. 
(Same as above performance.) 

WORKS FOR ORCHESTRA AND SOLOISTS: 

Divertimento for Violin, Cello, 8 
Piano and String Orchestra 
(1956) . 

Orchestra: Strings. 

MS 
(EFC) 
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University-Community Symphony 
Orchestra; 
Edward C. Tritt, Conductor; 
John Golz, Violin; Frances Crane, 
Cello; John Robertson, Piano. 
Redlands, California, January 29, 1958. 
(San Fernando Valley State College 

Orchestra; Andor Toth, Conductor; 
Gory Moe Laughlin, Violin; Polly 
Nessamar, Cello; Peter Hewitt, · 
Piano.) 



First Performance: 
Title and Year of Composition': Commissioned by/Dedicated to: 
Scored for: Our. Pub. (Tope Recording Used for Analysis:) 

Cantata for Two Sopranos, 
Contralto and Cliamber 
Orchestra (1958) 

Orchestra: 2 (Pice.), Oboe, 

13 

I E-flat cl., I B-flot cl., 
I Alto Sox (E-flot), I bsn., 
2hns., 2tpts., I tbn., 

MS 

I tuba, Timp. (3), Perc., 
Piano, 2 vlns, I via, I cello, 
I doublebass. 

CHAMBER MUSIC: 

Two Novements for String 
Quartet (1945) 

The Death of Pan (1948) 

Violin and Pianb 

Trio for Violin, Cello and 
Piano (1949)" 

Soliloquy {1950) 

Viola and Piano. 

10 · MS Gilels String Quartet; 

8 

17 

7 

Son Antonio, Texas; November 8, 1952. 
Dedicated to Alberto Ginastero. 

ECM 11 Evenings with Music 11 Concert; 
M.Jrie:l Hatch, Violin; 
lorene Forsyth, Piano; 
Redlands, California, February 26, 1948. 
Dedicated to Nancy Russel Brooks. 

MS Alexander Prilutchi 1 Viol in; 
Adolfo Odnoposoff, Cello; 
Rafael Norales, Piano. · 
Sol6n de Actos, Lyceum, Havana. 
NY:Jy 12, 1952. ' 
(Myron Sandler, Violin; Vance Beach, 
Cello; Adri6n Ruiz, Piano.) 

ECM Alberto Fajardo, Viola; 
Esther Ferrer, Piano. 
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lyceum and Lawn Tennis Club Concert. 
Havana, Cuba, April 24, 1952. 
(Myron Sandler, Vio.Ja; Lois Banke, 
Piano.) 
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First Performance: 
Title and Year of Composition: Commissioned by/Dedicated to: 
Scored for: Our. Pub. (Tope Recording Used for Analysis:) 

Legend of the Creole Ariel 6 PAU Adolfo Odnoposoff, Cello; 
tf953) {Peer) Berta Huberman, Piano. 

Lyceum and Lawn Tennis Club Concert. 
Cello and Pii::mo. Havana, Cuba, March 25, 1954. 

Commissioned by Adolfo Odnoposoff. 
Dedicated to Adolfo Odnoposoff and 

Berta Huberman. 
(Same as above performance.) 

String Quartet in Five 16 MS Claremont String Quartet; 
Movements (1957) First Inter-American M.Jsic Festival; 

Washington, D. C., April 201 1958. 
Dedicated to the Claremont String 

Quartet. 
(Same as above performance.) 

Quintet for Winds (1959) 19 MS Monday Evening Concerts; 
Westwood Wind Quintet; 

Flute, Oboe, Clarinet, Los Angeles, California, January 30, 
Horn, Bassoon. 1961. 

Dedicated to Gerold Strang. 
(Same as above performance.) 

Trio for Flute, Oboe and 9 MS Archie Wade, Flute; 
Clarinet (1960) Norman Ben no, Oboe; 

Albert Klingler 1 Clarinet; 
Faculty Concert, San Fernando Volley 
State College,· 
Northridge, California, October 15, 
1960. 
Dedicated to Ernst Kr'enek. 
(Laila Padorr, Flute; Barbara Winters, 
Oboe; David Atkins, Clarinet.) 

Structures (1962) 19 MS Commissioned by the Elizabeth Sprague 
Coolidge Foundation. 

Piano and String Quartet Dedicated to Harold Spivacke. 
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First Performance; 
Title and Year of Composition: Commissioned by/Dedicated to: 
·Scored for: Our. Pub. {Tape Recording Used for Analysis:) 

WORKS FOR VOICE AND PIANO: 

La Fuente Infinite (1944) 10 MS Commissioned by Ana 1\Aarfa Soublet. 
Song Cycle for Soprano and {Shirley Brooks, Soprano; Patricia 
Piano based on poems by Jos& Boker, Pi a no. ) 
Francisco Zamora. 

El Encuentro (1950) •9 MS Dedicated to Jliorfa Elena Kuss. 
SOng for Contralto and 
Piano based on a poem by 
Sir Rabindranath Tagore. 

WORKS FOR PIANO: 

Three Preludes (1944) 8 MS 
Pi'elude No. I N\agaly L~pez, Piano. 

Lyceum and Lawn Tennis Club Concert. 
Havana, Cuba, June 27, 1957. 
Dedicated ·to Onelia Cabrera. 

Prelude No. 2 Dedicated to Lucie and Richard 
Uebgold. 

Prelude No. 3 Dedicated to Justo Nicola. 

Rondo (1947) 6 MS Benito ChoJ, Piano. 
Lyceum an Lawn Tennis Club Concert. 
Havana, Cuba, lv'vJy 12, 1950. 
Dedicated to Sarita de Ia Vega. 

Epigram {1953) 5 MS Robert Parris, Piano. 
National Association for American 
Composers and Conductors Concert. 
Washington, D. C., November 20,1953. 
Dedicated to Guillermo Espinosa. 

Danza Lento (1956) 5 MS 

Mtnuet {1957) 3 MS Dedicated to Sarita de Ia Vega. 

Toccata (1945 - Rev. 1957) 6 ECM Peter Hewitt, Piano. 
iVount Saint N\ary's College. 
Los Angeles, California, M:Jy 4, 1963. 
Dedicated to Jorge Bolet. 
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