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ABSTRACT
PORTRAIT OF A PLACE
"NO MAN'S LAND"
by
Margaret L. Nania
Master of Arts in Art

A feeling of "other worldliness'' reflects an important
facet of this work.

It is never solely the artist's

conscious effort that determines the nature of the piece.
It is continually one's pursuit to follow the dictates of
the work, as they are perceived.

Oftentimes indications

of a particular direction are deliberate and confrontational.

One would be a fool not to take the hint and thus

miss the opportunity.

Kandinsky surely was aware of these

dictates for he claimed, "In the course of the work, one
sometimes gets an 'order' which one then has to obey
slavishly"

(Kandinsky, 1982, p. 739).

For art, it is a

matter of staying in a frame of mind that anticipates these
commanding occurrences.

Or else, it doesn't matter.

assurance is a comfort to the anxieties of scrutiny.
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The

"No Man's Land" is an installation centered around a
personal view of the Berlin Wall:

its atmosphere; its

historical, political, and human implications.

A dark,

dank, smoke-filled room with thunderous noises synchronized
to erratically flashing lights creates a close, tense
atmosphere.

Ensuing internalized fears warn the viewer of

their own continued complicity in the cold war.

Interac-

tion heralds a call to action that will countermand
divisionist attitudes.
An artist is inspired by experience.

The moments that

fill our lives are the bank from which we draw incentive.
Special encounters which make deep impressions are something turned into creative and expressive energy.

l~hile

in Europe, I was saddened by the apparent devastation of
war.

Equally impressive is the ominous silent war that

still weighs heavily on the Berliners' shoulders, living
on either side of the wall.

"No Man's Land" represents my

own confrontation with these situations.

It is meant as

a humble plea to suppress all inequalities and violent
activities against freedom and the will of the people.
The spirit of the times and current world views
reiterate the theme that fears must be diffused to avoid
confrontation and annihilation.

The effort to ease East-

West tensions is currently an issue being discussed by our
elected government officials.

Cooperation in working for

peace on earth seems to be taking a different tone and has
recently made some progress.

These concerns are also an
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inspiration to work on this installation.

The work

confronts viewers and urges them to ignore fatalistic
conclusions or helplessness.
to act positively.

~he

to an open condition.

Instead, it encourages them

wall in cross section is reduced
Its "wall-like" attributes are

stripped away, representing the dream that the Berlin Wall
might also be laid to waste.

As a broken segment it

conjures up a prayer for human redemption and stands as a
reminder for peace.
No Man's Land has, sadly, been turned into a monument.
This "Portrait of a Place" aspires to arouse mankind to
transcend the bigoted pitfalls of the past.

Expressed is

the hope that authorities which support the continuation
of the wall will work to dismantle it and diffuse the
fragmentation it represents.

If people fail, nature will

bury it, as it did the trenches of the world wars where
millions died.
Life breathes amidst the devastation.

Fetishes of

remembrance and bits of live vegetation scattered through
the narrow strip of gray form hint that there might be
some distant, yet hopeful, solution.
While the color red represents blood and death, green
represents life and hope.
symbolically.

Both are used in the piece

However, just as important is their formal

use to carry the eye rhythmically across the space.

Pure

hues, though in limited quantity, sufficiently carry the
weight required in the complex system of grays.
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As

accents, the attention they demand forces contemplation of
their possible implications.
The room is draped in black to direct the onlooker's
attention to a lowly,
located.

diagonal strip, centrally

The isolation reinforces the monumental nature

of the forms.
crude.

~ight,

The surface of each piece is coarse and

Large spills of paint distress the canvas surfaces

like so many years of bad weather.

Tears, creases, cuts,

and folds prophetically refer to the inevitable end of that
monster of division, "the wall."

The lighting focused on

the few bits of subtle color directs our attention to
stains of blood, bits of tattered rags, and other images
of death.

Contrasted to these special bits, the huge

forms at either end of the space wrap the participant in
an experience of disaster.

The walls rising tall at both

ends of the room reduce the apparent scale of the interior
forms as well as the significance of the viewers.

As only

the essentials remain, the extraneous is eliminated.
The installation includes negligible elements to carry
the vapidity.

They also enhance the conceptual impact of

the more significant parts of the piece.

A collage of

photographs from World Har Two, the building of the wall,
and its continuing condition create the illusion of stone
on the west wall.

A tattered American flag is buried in

the dirt just at the edge of the grass line.

A snagged

bit of fabric dangles from a barb on the wire fence.

~vo

well-preserved leaves pretend to have floated carelessly
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into the forbidden zone.

Each element carries its own

symbolic suqgestions, thus adding to the very personal
plastic/aesthetic mode of this representation.
An installation, at its best, assaults all the senses
and encourages an interaction.

A concealed humidifier is

used to keep moisture in the air, mimickino the damp
conditions of the Berlin region.
participant's flesh clammy.

The soggy air makes the

Smoke is let into the room to

thicken the air, choke the lungs, and produce a sickly
sweet smell like that of burned flesh.

The flashing

lights and crashing sounds complete the onslaught.

This

aggressive, conscious, and subconscious assault reinforces
feelings of disgust appropriate to the apprehension of
the theme.
No matter what is set forth here, it is equally as
important to remember Neitzsche's thoughts concerning
these matters:

"

. it is always well to divorce an

artist from his work and to take him less seriously than
it.

He is, after all, only a condition of the work, the

soil from which it grows, perhaps only the manure on that
soil"

(Nietzsche, 1956, p. 235).
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