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PURPOSE
Above and beyond any philosophical reasons for working in batik, my primary· purpose for employing this method
is that I enjoy the process.
Because batik uses techniques which involve the use
of negative space, it makes me approach the world around
me in a different way than I normally would.

Anything

that forces me to visualize in an unusual manner is valuable for me.
I am working on a visual level.

I am not aiming

tawards an intellectual reaction; I want a person to
respond as one would to nature.

I want my pieces to be a

resting place, a place for personal renewal.
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During my masters program I dealt with"different
patterns and colors that would merge into a Gestalt unit.
I specifically chose to produce patterns and color combinations which are not ordinarily considered compatible.
I tried to make them come together into a complete piece.

RESPONSES FROM THE VIEWER
I want the viewer to respond on a sensory level,
that is to say, in a sensitive, aesthetic, emotional and
pleasurable way.

I want my pieces to be a new visual

experience for the viewer and something which he cannot
~asily

.categorize.

to the

work~

I want him to bring his point of view

to find his own interpretation.

Hopefully,

he is looking at a new view of pattern making - a new
reality.

So he has to confront it and decide whether he

likes it or not.
interested.

I try to insert techniques to keep him

I want him to look at it and say,

keeps me going."
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That

(I will discuss these techniques later.)

I'm trying to elicit response from the person, himself,
rather than give him a pre-digested response.
want to give him the whole story.

I don't

I want him to

figur~

things out for himself.

APPROACH
\

I approach my work as I do
at a time.

~Y

life; I take one step

I don't conceptualize beforehand exactly what
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my ·f i n i shed product wi 11 be .

Each part de vel o ps i n to the

whole.
I learn in an experiential way.

This often takes

more time, but it can open up more possibilities which I
never would have learned about if I had been fed the
right answers beforehand.

Learning through doing has

given me a chance to evaluate situations on my own.

It

has given me an opportunity to see what works and what
doesn•t work for me, specifically.

It also has provided

the possibility of failure and how to deal with it.

This

process of working has been beneficial; although it may
nave taken more time.
This process again exemplifies my way of living.
If a new possibility confronts me and is inviting to me,
I leap into it, even though it may not be considered correct.

Often it•s incredibly right and very good for me.

If I d adhered to the rules, I would have never had this
1

kind of experience.

STEPS IN A PARTICULAR PIECE
I work in a spontaneous fashion, using stamps,
brushes, jtantings and felt pens.

I start out free-style,

having no sources or decisions made about a finished product.

After making an initial coior and pattern choice, I

begin to work.

Once I•ve waxed, dyed and boiled out, I

take the piece, look at it far a while, and then make the
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decision of where to go from there.
cess all over again.

This begins the pro-

When I've finished dying, I hang it

up to keep it close at hand to look at, and decide upon
the finishing touches.
Often, I finish a piece by using embroidery and
couching to bring out definiti·on of shape and color.

I

must take into consideration while working that. the piece
must hold together, close up, as well as far away.

There

are particular techniques I use to keep interest in the
piece.
~olors

I often leave white spaces between colors, or let
bleed into each other in small areas so that they

will cause perceptual variations for the viewer to keep
him interested.

I have in mind that I want to catch the

viewer by the total effect and draw him near to enjoy deta i 1 .
Sometimes I try things that don't work out, so I
either have to give them up or solve the problem I've
created.

These problems often present whole new avenues

of exploration.

CONCLUSION
Growth comes through new experiences.

You make

the decision on your own whether to accept or reject these
experiences, but no matter what you choose, new input has
come in to stimulate and change you.

Through my work I've

chosen to put people into a new situation through a visual
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experience.

If you always deal with things you know, you

won•t grow.
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